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Attempting to bring culture to the masses can often be

a thankless task.

   Given the choice between a night at the opera or an 

evening with Roy 'Chubby' Brown, we all know that

the vast majority of average punters would opt for the 

latter every time.

   So it will be interesting to see how the newly

Formed Swansea City Opera - supported by The City

and County of Swansea and helmed by joint artistic

directors Brendan Wheatley and Bridgett Gill – will

fare in its mission to take operatic productions to

venues whose audiences are unfamiliar with the 

genre, and  to use it as a means of promoting life skills

and team building.

    The company's philosophy revolves around the fact

that opera is not the elitist performance art that it is 

commonly perceived to be.

    But this ignores the fact that some audiences revel 

in the exclusivity of opera and all its trappings (I have

never quite understood, for example, why some

Welsh National Opera Audiences in particular always

expect a cloakroom in which to leave their coats -

even at venues which do not possess cloakrooms –

and hurl money at the bar staff without once uttering 

the words 'please' or 'thank you.')

    Trust me, I've seen it.

    On the strength of this performance of the

well-loved Mozart classic, however, the signs already

look good.

In spite of the usual quota of Volvos, BMWs and

Mercedes in the car park, this was by no means a

typical opera audience and the atmosphere was upbeat

and tinged with anti-cipation.

    The company's credentials are impeccable, given

its links with Opera Box and Opera School Wales,

and the performers tackled their roles with con-

siderable verve and strength, though it has to be said

that the female performers fared best of all, with

Caroline Childe, Kate Woolveridge and Alison Charlton West enthralling the crowd in their respective roles as Fiordiligi, Dorabella and Despina.

The decision to perform the piece wholly in English is perhaps a little problematic as lines can so easily be lost or misheard.

 Subtitle technology has made it possible for anyone to follow an operatic plot  while savouring the beauty of the language, but such minor misgivings do not detract from the company's noble intentions and one can only hope that Swansea City Opera will go from strength to strength as it attracts its own loyal following.

