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Back to basics, but in sparkling style 

This was very much a flat show, completely lacking in depth, colour and detail. But fortunately this was exactly the intention of producer An​drew Gallacher and his set designer Gary McCann.

  For the City of Swansea Opera's second offering since its launch last year, the approach is to create a production furnished with basic, white cardboard cut-out style set, complete with the minimum of furniture (and even the obligatory orange tree as this is, of course, Seville) also painted white.

  Against this our characters are dressed by Gabriella Ingram in pretty much traditional period costumes with the emphasis on ridiculous as is perfectly in keeping with Rossini's timeless romp.

  We have the ridiculous Dr Bartolo who wishes to marry his mischievous niece Rosina, the ingenious Figaro who plots to

enable her to actually wed the amorous Count Almaviva, the farcical music master Don Basilio and the old but still hopeful spinster housemaid Bertha. The principles work as an ensemble and in the main combine to produce a lively, fast-moving and generally enjoyable show. There are no attempts at anything too clever, no updating or such all too prevalent gimmickry.

  There were moments when you despaired the show was going to sink into farce, with silly dancing policemen and the supposedly drunken Almaviva calling Dr Bartolo Dr Fartolo, but overall the approach was genu​inely funny. This rested in no small part on Brendan Wheatley's excellent Bartolo and a  well- sung Figaro from Aris Nadirian. Kate Woolveridge sang and acted a charmingly cheeky Rosina while Paul Hopwood made for a presumably intentionally twittish Almaviva. Both Mark Ashmore and Stephanie Crooks relished the comic opportunities given by the characters of Basilio and Bertha.

  The small group of musicians conducted by Philip Sunderland cope admirably with the limitations of their restricted number to provide an interesting reading of Rossini's sparkling score.

  With what could only have been about 40 people in the stalls, the players certainly deserved a larger audience.

