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Of all opera's lovelorn clodhoppers, Nemorino in Donizetti's L'Elisir d'Amore is the most unlikely recipient of female affection.

He's even more of a dolt in Andrew Gallacher's production for Swansea City Opera, which is set in 1920s Portmeirion for no reason that appears immediately significant.

The updating obliges tenor Robyn Lyn Evans to don cap, boots and horsehair trousers and soprano Lara Martins as Adina to become in act two a fetching if diminutive flapper.

With the rest of the cast, they move around - or, rather, bestride - a set composed of a pastel-shaded model village and a Romanesque backdrop inspired by the architect Sir Clough Williams-Ellis.

Also, Nemorino is re-named Arianwyn, Adina becomes Angharad, Sergeant Belcore transmutes to Sgt Beadden and Gianetta is Gwenllian.

Cleverly, though, the weird dispenser of love potions, Dulcamara, retains his monicker as a gesture to Italian expatriates decamped to Wales from the heel of Italy.

But enough of these amusing transformations.  The singing eclipses them, from Brendan Wheatley's arresting buffo cavatina Udite, udite, o rustici ('Listen up, you peasants') and Mr Evans's perfectly-pitched Una furtiva lagrima (A furtive tear) to everything Ms Martins is required to sing. Aris Nadirian as the Sergeant brings his customary richness of voice to the role, though he is a soldier without comrades.

Elsewhere touching, Mr Evans's lightness of timbre often makes him a casualty in the rigorously sung ensembles, of which the quickstepping finale to act one is typical.

For a small band, MD Fraser Goulding's pit musicians make clear, complementary sounds and the villagers - not so much a chorus, more an extension of the family - provide modest amplitude. 
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