A musical highspot for the district
    THE company formerly known as Opera Box returned to Lynn Corn Exchange on March 15, in its new guise as Swansea City Opera, with its production of Rossini's comic masterpiece The Barber of Seville

    Rosina is the ward of the elderly Doctor Bartolo, who plans to marry her. Count Almaviva is in love with Rosina and ultimately, aided and abetted by the machinations of Figaro (the Barber of the title), who is the local Mr Fixer, the young  couple are wed, proving once more that love will find a way.

    This sparkling production by Andrew Gallacher was played before an almost

minimalist set in black and white, and using some effective lighting effects was carried off at a pace that never flagged, and had numerous moments of humour

    This was not a stand-up-and-sing performance, but one with almost constant movement.

    The cast was a team of first-class artistes and it would, perhaps, be churlish to single out individuals as being outstanding Conversely, there were some particularly notable performances. Rosina, played by Katherine Wiles was a delight to both eye and ear, looking and sounding the part of the young lover, as she threw off with ease Rossini's demanding arias.

    Brendan Wheatley brought a rich baritone voice and superb characterisation to the role of Bartolo, white the portrayal of Figaro by Aris Nadirian was memorable. His rendering of Largo at Factotum was one of the highspots of the evening

    None of the foregoing underrates the contributions of other cast members. Each was immersed in their roles, adding greatly to the performance.

    Conductor Philip Sunderland moulded all his forces into an enjoyable whole, the vocal ensembles being well controlled, as were the typically Rossini crescendos

    Prolonged applause demonstrated the Audience’s enjoyment at the end of what

must surely be a musical highspot for the district, and a hope for an early return of this company.
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