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Donizetti wrote The Daughter of the Regiment for mid-19th century Paris and it suited its urbane, knowing, bourgeois patrons. 

The tale of a virginal vivandire (purveyor of food, wine, nursing services and - nudge, nudge - perhaps other comforts to the soldiery) could only be Parisian. 

Sexual allusions abound, including the louche Steward's speech impediment rendering "r" into "w" - try his spoken phrase "high-ranking officer"! 

But the subtlest of the jokes in this most subtle of comic operas is that any question concerning the sexual status of the heroine exists only in the minds of the audience and is never implied in the text or music - zut alors! 

Musically, it is a brilliant exercise in marrying bel canto tradition to Donizetti's dramatic and polyphonic ensembles much admired by Verdi. There is more going on here than in Donizetti's better-known - but feeble by comparison - Elixir of Love, on at Leeds last week and this may account for the thinner than expected audience at LBT. 

Most operas work best with small companies in small theatres, and the pairing of Swansea City Opera and LBT is ideal. The company were masterful in all departments of their craft, and musical director Philip Sunderland's reduction of the score to a sextet was exactly right. 

The singing was perfect but the night, of course, belonged to Michaela Bloom as The Daughter of the Regiment herself - achingly beautiful and flirtatious, with the most powerful, accurate and fluid coloratura soprano voice you could wish for.

